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I3.4O for first class postage, eight issues 

$4,50, entire page (typewritten only) 

$2.50, half page 
$1,50, quarter page 

,01, per word, classified 

advertisement may be run in four consecutive issues for the saae 
as three. Subscribers and advertisers should note that the GRAPHIC 
heduled to appear during February, May, August and November. #0* 
er, half and full page ads please include an ad copy set up exact .y 
u wish it to appear. For types of advertising not covered above 
rtions, offset work, etc.), write for prices. 


Important7~Whe n”y our ” subscription”! x pi re s , a renewal notice automatically 
accompanies the last issue^ _Please_noti f y_us_of _any^c hange _in_adaress 

Back issues! 1 — 4 (approximately 50 pages, available only as 
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5 through 15, 250 each 

16 through 25, 5 00. each * 

(Total for 1 through 25 is $6.35; above prices include postage.; 
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Editor’s Notes 

You have undoubtedly noticed that we have raised the subscription 
urice to the GRAPHIC. This was made necessary solely due to the recent 
increase in 3rd class postage from 140 to 200— an increase of nearly 43 
Even worse is the jump in the special 4th class rate for books and rec- 
ords, which has risen twice since the end of May - from 300 to 480 (o J/o 
increase). I can't help but wonder what the government's reaction would 
be if the steel industry raised its prices by similar percentages,. 

Although this issue is dated Summer-Fall, it is not a. double issue . 
We have decided to revise our seasonal schedule; the next issue which 
appears in November will be dated Winter. There is absolutely no change 

in our publishing schedule or in your subscription. _ 

Bob Stone begins an interesting series with this issue. He has a 

wealth of goodies in store for us. . - 

I am continually encouraged by the letters anc. kind reina ks # 

ceive about the GRAPHIC. It is not possible to respond to them all in- 
dividually, but they are sincerely appreciated. 

Hope the summer has been good to you. 


Dealers! If you have not yet received our attractive offer for 
stocking the GRAPHIC in your shop, by all means send for it. 


DISCOGRAPHICAL FRONTIERS 
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by 

George A. Blacker 

I suppose it * S' natural and almost predictable for a record collect- 
or,, if sufficiently dedicated, to develop an interest in discography 
sometime. It took me several years, but now, Heaven save me, I’m hooked, 
I can get almost as much of a boot out of reconstructing a master ledger, 
side by side, as I can from finding, some desirable rarity at a tag sale 
for 5Q0. Matter of fact, it*s just as well that this is so; I've had 
lousy luck at the tag sales l 

If you keep a file of your collection, you've made a start toward a 
compilation of disc ©graphical data already -- if you keep files anything 
like mine. I was put out of action for several weeks with a broken left 
wrist, about 25 years ago. Since I * m. a southpaw, I was unable to do any 
writing, and attempts to hold a pen In my right hand and work it resulted, 
in hent racks even less intelligible than those I produced with my left. 
Let me assure you, that v/as goring some. Since time threatened to hang 
heavy on my hands, I was in despair for something to do to keep myse f 
from going completely bananas. I'd wanted for some time to start a fi e 
system on my record collection, so I decided this was probably about he 
best chance I'd ever have to get cracking on one. With a typewriter 
(rented, as I hadn't yet bought, one) and a supply of 5 x. 5 file cards, I 
was off and "running" -- more or less, I could work the space bar and 
shift lever with my left forearm, cast and all, and type, one-finger 
style, with my right hand. Ever since that time, I've carried on a sort 
of love-hate relationship with the files. On the rare occasions when 
I've had to put in long hours making up cards for a large influx of rec- 
ords, I've regretted the impulse that prompted me to start the thing at 
all. On the other hand,, I've often found the files invaluable for dig- 
ging out data on a given record or artist. It's a lot easier, in most 
cases, to dig out a file card than to scrabble through piles of records 
looking for one particular item, which proves, as often as not, to be 
the last one at the bottom of the last stack you go through. In fact, 
I've formed a theory in that connections the beasts must grow legs and 
move from stack to stack when you're not watching them; how else can 
they be so persistently elusive? 

As I've implied, my file cards contain quite a bit of information. 
Master numbers and takes are always recorded, when present; most Victor 
records don't show the masters, so I skip them in such cases. ^ I always 
include composer credits, something most people don't bother with. Giv- 
en all that, you can see why making out a card for a record isn't exact- 
ly a snap. 

So let's assume, for laughs, that you'd like to dabble. in a bit of 
discography yourself. You've probably seen some of the various disco- 
graphical bo o.;ks, so you have an idea of how to go about putting the data 
you gather into organized form. The next question is: what should I. 
tackle? Should I offer to supply data to someone else for whose project 
it may be useful, and let it go at that, or should I try to break some 

new ground? 

I'd say you'd be best advised to try a bit of both. You may have, 
or you may come upon, something that will be useful to another research- 
er. Yon may have only one Lyric vertical-cut record in your collection. 


but it's just possible that someone who's working on tnat Icabel 1-c o 
the data on that record. That other party may be able to provide y u 
with useful data on your own project. That, of course, leaves us witn 
the question; what will you choose for your project? 

The best answer is: try to find something that you're S ^ e . 

hasn't been largely preempted by somebody else. Above all, oho se . 
thing that's really worth while. I can remember the p J? as . 
the auction lists sent out by a dealer/collector from s pindle 

on Standard and Harmony records— those babies with the r x Jiacti- 

fcoles* I wrote to him at least twice to tell him that, for these 

cal purposes, he was spinning his wheels. _ Th f ^those of Nu-f- 

records, and their couplings, were precisely identical to ^se ofun - 

bia. I doubt whether it ever penetrated? he was still ask o - fQr 

for some time afterward. Another party in Californi confiding 

whetever I could supply him on the 7 -loch "Kara thou" records “oufxdang 
his hope that he could establish a tie-ia between them and the Plata 

bels (Banner, Segal, etc.). J ^°^p n ''{; a ^ e eoSds e wJre always alternate 
namely, that the masters on those 7-inch record were j; Tid ted 

takes to those issued on ten-inch records produc 6 better 
(Bell, Emerson E lec trosonic , Dandy, Popular Hit, etc.), 

compare a few master numbers. In that case, the message may have O ot 
through; I never bothered following it up to see. 

Okay, bo whore do you find the "new fromtierB"? Well, I don't 
guarantee that you’ll he treading new ground in ail of the i 

about to sugg est , hut on the other hand you probably won t find 
many other sets of footprints on the trail. Here 0 

. Host of the labels of the period 19 00-193 0 have been, ^are ^ing,^ 

covered pretty thoroughly, hut severs j. ve teen working 

in the period after 1955 ha ^ ^^Elf "beJst!* n’ s'un^I States Record 
on one of those companies myself. Elijberste„n duce d the Var- 

Co. and its successors « d John Ryan labels. 

sity, Hoyale, x?" discovered Midenee that Hit was taken over by Ma- 
More recently,; I ve discovered evx , t« d appreciate any 

iest.ic Radio and TV, with a resulting ^elch; fer lot to get in- 

he in on these labels, but as things stand now, I d P ^; e ^° di3CO ° raT?b „ 

Solved with Majestic If anyone cares to make Maje £“ s ^ bC 0 °£\; o 

leal project, he nay have it with my blessing. In due course, 

projects can be nicely combined into one. 

- Another 1950’ . label of which very little £ known «£» 

•j:‘di:. h t:i e t*.Thi^”H Baldwins knocking around in your 

stacks well* bow about it? 

- Has anyone done much in the way of do cunentat ion ^ 

be 1? Surely there were other things on it that the Jeny no 

band, and piano aides* 

shouldn' t^dete^a^ discographer ,° ^By^its ve“rf n^eTdi-oVaPhy^hould 

cioyer all bases* 

, . , , . + _ ooie+hin ff of more recent vintage, where there 

oht^e 1 ^ «•«» the records to work with, 


how about tack Hag some of the postwar labels of the 1940 's? Signature 
would be a real grabber; it seems to have started as a bootleg reissue, 
label, after ?*hich it began recording new jazz on its own, and went inuo 
popular music. It survived at least into the early 1950’ s ? when it made 
the low-priced, brightly-colored "Hi-Tone" records that were sold in any 
number of department stores. I have one or two of them myself. 

- While we're on the subject of department store labels, how about the 
"To;ps" records of the late 1940' s? Nobody's paid any attention to them 
that I know of. 

- A final thoughts Has anyone thought of working on Continental, the la 
be 1 that seems to be best known for the millions of polkas that came out 
of it? Granted, a straight diet of polkas isn't my notion of a feast, 
but it’s a legitimate di s cographic a 1 project. If it'll help, they did 
issue some jazz and blues. 

Well, there you have it -- a few areas of discographical research 
where I think you can blaze new trails. It may well be that even if 
you don't do that, you'll have a lot of fun! 

Comments to; George A. Blacker, 48 Foote Street, Cheshire, Conn, O 64 IO 


T he Book That's Sweeping the Country b y Storm,' 

...is not. The Record Collector's Pocket Index, In fact, we're 
even beginning to wonder if it'll ever get made into a movie: 
However , long after the latest best-seller is forgotten, you'll 
still be using your copy of the R.C.P.I. 

This versatile tool can help you keep track of up to 60,000. 
records virtually in the palms of your hand. Through its unique 
design you'll be able to carry a record of your collection with 
you at all times and avoid buying unwanted duplicates'. You can 
zip through a box of 78' s and know within minutes which ones 
you already have, without depending on your memory. And if 
your collection is growing at all, that memory will become less 

and less dependable: 

We supply 50 index leaves, a dozen divider pages, a 6-page in- 
struction guide, and a hearty "Go to it!" The leaves and di- 
vlders are punched to fit a loose-leaf binder ( 32 " x sheets) 
which we do not furnish. Price: I3»C0. 

Order directly from us : 

Hew Amberola Phonograph Co. 

37 Caledonia Street, St. Johnsbury, Vermont O 58 I 9 

Or through one of these dealers : 


Hus 1c a 1 Me m.or i e s 
1229 Ridgecrest Road 
0 r lando , F lor i da 32806 


Downstairs Records 
55 West 42nd Street 
hew York, N.Y. 100>6 


Grammy' s Attic 
P.0, Box 181 
Bluff ten, S.C. 29910 
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NEGLECTED EDISON; DIAMOND DISC ARTISTS 
I, ARTHUR MIDDLETON 


Robert B. Stone 


Beginning in 1915 > several early editions of the _ V i c t or__B£2]S_£— — 
Opera d3.s played a group photograph of the seven principals in he y-? 
Metropolitan Opera production of Beethoven's Fidelia : at center, e re 
eently released political prisoner Florestan (Jacques Urlus) with his 
devoted wife and rescuer Leo, more (Margarete Matzenauer); at righ s e 
jailer Rocco (Carl Braun), his daughter Marcelline (Elisabeth Schumann) 
and gatekeeper Jaquino (Albert Reiss). While at left, the villainous 
Prison Governor Don Pizarro (Otto Goritz) vainly attempts to justify 
conduct to. the Spanish Minister of the Interior Don Fernando (Arthur 
Middleton). Altogether one of the strongest casts ever assembled 1 - 

this wonderful opera, 

Metxo po litan 
, Giulio 
rt version 
Alda tells 
ices I ever 
atiorn, en~ 
but ap- 
compamy a 
ng , he was 


Mat long before, Middleton had been "discovered" by the 
Opera soprano Frances Alda, wife of the company's Impressano 
Gatti-Casazza, in Utica, HI, where she was to sing in a eonce 
of Aida, In her lively autobiography M e n , Wo me n „.and_ Te nor s , 
how she encountered, at rehearsal, "one of the finest bass vo 
heard. The singer was Arthur Middleton. Gatti, at my ms tig 
gaged him for the Metropolitan. Arthur Middleton could sing » 
parent ly he could not reduce his figure. He stayed with the_ 
few seasons, then, as his girth increased, instead of lessen! 

not re-engaged." 

The careful observer of the group photograph described above will 
perceive , in Mr Middleton, a certain convexity of outline which consorts 
ill with the dignity of a Spanish grandee rebuking, a minor official. 

Even so, one imagines that Middleton was tightly corseted for the ro, 
and as Don Fernando does not appear until near the end of th® °por , 
could not greatly have inconvenienced him. As this is the only J - 
-raph of Middleton in the Book of the Opera, we can only speculate over 
the extent to which "hir girth increased, instead of lessening. 

In any case, it is doubtful whether Middleton was unduly concerned 
over the non-renewal of his Metropolitan contract. By temperament, he 
was more at home in concert and oratorio, work; and he seems to have had 
a special affinity for teaching. Born at Logan, Iowa, in 18 ®°» J^dle 
ton received his first vocal training in Chicago, While f 

professional career, he taught voice (beginning at twenty ) at Sampson 
College in Iowa (19 00-05 ), next at Des Moines College (I 905 -C 0 ), and 
finally at Chicago Music College (I906-H). Soon afterward came his 

Metropolitan engagement, which lasted until 1917* 1 f’ •? fM ■!• = + 

according to Richard Aldrich in the New York. Times, he gave his firs 
New York recital to a large audience in Aeolian Hall, where he earne 
more than the usual enthusiasm shown to a recruit to the concert sta 0 e. 
He sang as an artist (with) wealth of voice, musical quality ^ power and 
control, to audible expressions of delight from some hearers. 

We learn from the same source that in 1921 , four years later, 
"Arthur Middle tO'B, an artist who has before sustained the deeper roles 
in oratorio and opera, announced himself as a baritone at his re 
ve ^ te r day , for which Lallan Hall was filled as for the height of the 
season. His voice is indeed of musical quality in the upper ran 0 e , c.no 

he sang with unforced beauty." 



Request the dealer to give you a complimentary copy of the 
neu) musical magazine “ Along Broadway” 


Messrs. Jorn and Middleton have given a wonderful performance 
of the superb duet, “Solenne in quest’ ora.” Their performance 
is literally Re-Created by 


“ The Phonograph with a Soul ” 


“ Solenne in quest 9 

from 

La Forza del 

by MR. KARL JORN 
MR. ARTHUR MIDDLETON 

of the 

METROPOI.it an opera company 
NEW YORK CITY 


Messrs. Jorn and Middleton have sung this duet in direct comparison with 
the New Edison’s Re-Creation of their performance. It was found impossible 
to detect their living voices from the New Edison’s Re-Creation thereof. 
The illustration on this page is from an actual photograph taken while this 
comparison was being made. 

Visit a licensed dealer in your vicinity and ask him to let you hear the Re- 
Creation of Jom’s and Middleton’s voices. Also ask to hear the Re-Created 
voices of Rappold, Matzenauer, Case, Zenatello, Urlus, Goritz and other 
great artists, who, by similar comparisons, have proved, that the New Edison 
Re-Creates their magnificent voices with literal fidelity and in a way that 
baffles the keenest ear to detect the original from the Re-Creation. 


THOMAS A. EDISON, Inc., Orange, N. J. 

NOTICE : Please do not ask our dealers to sell you Edison Re-Creations if you 
intend to attempt to play them on any other instrument than the New Edison. 


Ask us for the booklet “What the Critics Say.” The music critics of nearly five 
hundred of America’s principal newspapers concede in their own papers that the New 
Edison is incomparably superior to all other devices for the reproduction of sound. 
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Elsewhere, his schedule included twelve annual concerts wl ^ h ^he 
Apollo, Club of Chicago, two tours with the New York Symphony and three 
with the Minneapolis Symphony. The 1922 Edison catalogue ere 
with over two hundred appearances in Messiah and a hundred and - Y 
Elijah. At his premature death in Chicago , ^ in 1929 9 when^ on T or y 
nine ~ A me rid a* s oratorio and festival activities lost their -e o 
ponent of roles written for baritone or bass:* 

Middleton's recording, career was- limited to five years with Edison, 
1915-20, but in that brief period, he contributed 71 se lec tions to tn 

Edison catalogue. Rather than burden these pages with a ®° m ?fieetVfew 
them (already available in Girard & Barnes), I shall mere ^ X of musical 
which represent Middleton at his best in an impressive y 

categories , complete with catalogue numbers# 

To understand Middleton's pre-eminence in oratorio, it is necessary 
only to hear his performances of "Hear Me, Ye Winds an „ ^he 

Handel's Scipio (82217 ), "Why do the Nations so Furio «ly Ra&s f J*™ 

3 J- me composer's Messiah (82558), "Rolling in Foaming stabat Mater 

Haydn's Creation^ 2 2 05 ) and "Pro pec-eatis" from Rossini s Stab^t_M r 

(82 535). 

v 

That Middleton would have been, vocally at least, an 
operatic stage, is attested by his treatment of "Largo a 3 _ 

II Barbiere (82545), "0 du mein holder Abends tern" from Taa£ 

~(8254"oT 7 and the Prologue to I_Pagliacei (821 99 )• A n ™°p a i^ t aff (82241) 
Serenade from Don, Gi ovan ni and "Quand'ero paggio fr ~rr ~ a e eo> r d e d 
easily surpasses in vocal richness the same two selections f»Mada- 

for Victor by Scotti. And his Catalogue song from rgT^tability 

mina"/"Nella bionda", 82268 ) is a convincing, sample of his adaptab y 

to the buffo style. 

As for concerted numbers, listeners who are f ami liar only with Vic d 

tor's Re thberg-Grig li-Pinza version of ^ the trio from Ver r-T'ITTTT* Karl 
be pleasantly surprised to hear the Diamond Disc by MarX . , . ’ 

Jorn and Middleton (85046), not only for the greater rapp r ±cr w h,ieh 

the singers but for the absence of the gratuitous sobbino y ^ ®. 

(as so often) is far from justified by the text. 

I remember first hearing Middleton's voice in 1919, ia a at- 

tractive doubling of Fischer's basso-profondo classic Im kuhlen Keller 
(orfal su^ h, Middleton, •'Dow, Deep within the Cellar) and Andre 

Messager's delightful nonsense song "Long Ago in Alcala lonsel to be- 
voice itself impressed me immediately; it took a little - his 

come accustomed to the fact that the singer made no attempt to roll his 
■r> s . (an old Iowa custom? At any rate, a far cry from De Go g0 rza's 
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However shame fully neglected by those who arrange the content of 
long play dis^s devoted to prominent singers of the past, Middleton 8 s 


voic e---as recorded-— as a model of style, quality, virility, teclmxoa 
resource and range, places him securely in the forefront of American 
basses. 

But if only someone had told Arthur about Ry-Krisp! 

* * * # * * 

ROLES SUNG BY ARTHUR MIDDLETON AT THE METROPOLITAN OPERA i 

1914- 15 Herald ( Lohe ngrin), King Ludwig ( Euryanth e), loaner, 

Don Fernando (Fi de li o ) , Titurel 

1915- 16 Herald ( Lohengrin ) 

1916- 17 No roles listed,- evidently the point at which 

Middleton exceeded the heavyweight limit at the 
weighing -in ceremonies. 


It seems that Middleton was on the roster of The Chicago 
Opera Co from 1917 to I 920 , but was credited with only one 
roles that of Ramatzin. in Henry Hadley's A zora (premier 

Dec 26, 1917)?, which failed although a good score and a 

"spectacle" besides, because in those days Americans would 
not pay hard cash to listen to an American opera. Hadley 
was evidently a generation before his time (and Middleton 
at least 100 lbs avoirdupois above the operatic weight 
limit ) . 



000000 


In the spring edition of 1976 ("Recorded Incunabula - How 
Much Remiains"), on page 3 ». paragraph 6 , line #1* please 
make the following correction: "Bettini's roster was fur- 

ther enriched in 1899." (not I 9 OO) 


x x x x x x 


Editor's note: Mr. Stone is the founder and director of the Historic 

Record Archives at the University of New Hampshire. This is the first 
in a series of articles devoted to neglected Edison artists. Mr. Stone 
may be contacted by writing him at 35 Beech Street, Newmarket, N.H. 03857 

Edison enthusiasts may be interested to know that Arthur Middleton 
also recorded some popular selections on Diamond Disc and Blue Amberol 
under the name "Edward Allen." The advertisement which accompanies 
this article is from the May 26, 19 16 issue of Co ilier ' s « 


ORIGINAL RECORD & PHONOGRAPH CATALOGS from 1900’ s to 1950’ s, 
bought and sold. Many useful and interesting items available, 
for research or just for enjoyment of your own collection. 

Send a stamp for a free, descriptive sales list, the only one 
of its kind. I will also buy individual catalogs and collec- 
tions. Tim Brooks, 1940G eoth Street, Jackson Heights, N.Y. 
II370. 
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National Music Lovers 


by Dave Cotte 1 * 


Part Ten 


It seems that every installment of the M L s“thl 


i li- 


lt seems tnat every xia. -a. — - x _ r . , ^ 

SV«fi2H»BrU: 

Lovers. 

Dennis was goad enough to send me copies of a few pages of 

Saokheim's book entitled "My first Sixty Years in Advertising 

lowing S a ^^ S w r w ^"‘ operating little father library s«cess f ully, 

Scherman's brother William was “‘™ “ e Lovers in which 

mograph Company, so we organised Hational Mu~- order 

he had a small interest. We knew that 12.9M was a d 

unit of sale, and working backwards we determined tha , lus 

offer eight records, or 16 selections, at this price, t. 

postage . ' 

i i 'hvr the Scrani'toni Button Company? 

MQu r records vfere ’pressed oy ^ , + x 

of scrantoh, Penn. , much in the -“J^ion^dolSr ^ 

Our first, year's volume was about a J connection with such 

f^f/cuft^S^P^cha^ra 49/interest in J^Jonal Mus'c lo"- 
ers ; My share was the first substantial chunk of money 
eeived from any business venture. 

"As Harry Scherman recalls it , ;«-tartea a f/^nies^ven 

selling sets of records by it a club - we just sold 

had albums of records. We didn't call it a club we ju 

them in sets just as we had sold sets of 


••Soon after we sold half the business to the Scranton 

Button Company, a new 'toy' came Into use aa £rac ra dio, but 
stroyed the record business - temporarily. This was ^ & 
as- frequently happens,, this new outlet tor musxu & 
greaSr del£d for relrds than had previously exrsted. 

"We concentrated originally on sets consisting of Old Time 

A * ~ TPni V qnn^q Grand Opera Selections, Sacred Son 0 s ?; ana 
American Folk Son 0 s* Gr * , r a records were coaeernei 

others like them,. We found that so fas a «corai s w . c0uld 

at that, time, much the most successfu ” records, or old 

concentrate on advertising - were the popular ^ords 
songs. We couldn't at that time sell classical music. 

"This upsurge of business, when we began to sell 
This upsur 0 ^ eleraents that guided us in the thinking 


wh^^rirth:%rati:rSf B tJaB^-oi:t^-Mont h cinb,. 
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IRISH SONG SERIES 

(Label Design: Green Shield, (what else) on Gold Background) 

1081 through 1088 

1081 Dennis O'Toole (no visible master) 

MOTHER MACHREE 
Martin McHugh ( 4 I 547 - 5 ) 

K I LIAR HEX 

1082 Thomas shannon (5394- ) 

WHERE THE RIVER SHANNON FLOWS 
Thomas Shannon (4123 5- ) 

LITTLE TOWN IN THE OU LD COUNTY DOWN 

108 5 


IO 84 National Music Lovers Orchestra (981-2 ) 
IRISH MEDLEY - NO . 1 
National Music Lowers Orchestra (982-4) 
IRISH MEDLEY - NO. 2 

108 5 Hugh Donovan ( 17 103 -B) ( 2 016 -A ) 

MA CUSH LA 

Hugh Donovan (975“3) 

COME BACK TO ERIN 

1086 Hugh Donovan (101-2) 

KATHLEEN MAVOURHEEH 
Dennis O'Toole (no visible master) 

THE LOW BACK'D CAR 

1087 Dennis O'Toole (no visible master) 

MY WILD IRISH ROSE 
Hugh Donovan (5393-1) 

WEARING OF THE GREEN 

1088 


MATRIX NOTES 

1081 (41347) °n Emerson I 0525 by Walter Scanlan 

1082 (5394) Plaza master, on Banner 2109; artist is Charles Harrison 

1C82 ( 41255 ) on Emerson 10222 by waiter Scanlan 

1084 (981) on Puritan 9102 by Schubert's D a nce Orchestra. . ..vocal by 

Charles H a rrisom 

1084 (982) on Puritan 9102 as above 

1085 (I 7 IO 5 ) from Olympic; seen on Banner 2 016 by Charles Harrison 

108 5 (97 5) °u Puritan 9 105 by Hugh Donovan; undoubtedly this is Charles 

Harrison. This is also a duplication of NML 1015 
7.086 (101-2) this is a duplication of NML 1001 

IG 87 (5595 ; on Banner 2109 by Hugh Donovan (Charles Harrison) 

continued on page 15 


12 


Books* Records and Suc h 


Martin Bryant 

The fourth revised edition of Brian Rust's Jasa Record s _1^97jij^4 2 
has finally arrived, and it's a masterpiece. 

The first thing you become aware of with the new edition is its 
sheer size. It is spread over two v o lu me s ,, each one containing near y a 
thousand pages. There are some 3 0, 000 recordings and 10,000 performers 
entered. The new title index, which at first glance doesn t see® like 
such a big deal, contains some 16,000 titles over its 150 pages. I e 
artist index contains a mere 52 pages.) 


v» iuv x. s'— — ■ / _ , 

The thousands of 'recordings are catalogued similarly to Mr. Rns 

- . All I - rt Ttrvn 


s 


other books in a very satisfactory and convenient tanner. ^ Ail n wn 
issues, matrix numbers, takes, musicians, voealists* locations o re _- 
cording, and dates are shown when known. I have not previously owned 
copy of this work (I was contemplating a purchase of Jazz ..Records when I 
learned that a new edition was in the works), so cannot compare i co 
previous editions., I understand, however, that while relatively few 
new recordings have been added, many of the details regarding • o&e a 
ready catalogued have been expanded. Over the past years I have seen 

columns of "additions and corrections" in Record Research magazine, and 

would assume that all of these have been incorporated as well. 

This is the type of book that can never be totally absorbed,* e»*..h 

time I sit down and look through it, I discover something px ,, iroU ' 

know, for example, that James Melton, the operatic tenor ° p “ ea J\® a \. , 

fame, once played saxophone and clarinet with Francis Craig s .rcne^x . 
That Ted Lewis recorded for Edison and Victor with Earl Fuller B -n< 
before going on his own? That the University Six on Columbia s harmony 
uroup is the same basic orchestra as the Varsity Eight on Cameo. 

Any work of this size and scope* even in its fourth edition, cannot 

be without errors and weaknesses. The very first record I wan s o 
up was "Arkansas- Blues" by The Ramblers on Romeo 457 . Under The Ram- 
blers," however, there was no cross-reference the group sru 
tity, so I took to the title index. Unfortunately, there were 
three "Arkansas Blues" references listed, and mine turned out 
twenty-second (the above mentioned Varsity Eight). The omissi a 
particu lar cross-reference is an exception to the rule to e sure, but 

it would have to be with the very first record 1 want ®I* to J^ee^ikea 
A second specific flaw is Mr. Rust’s assumption that three takes 

were always reco-rded by Edison and ail three takes ’ were issued , so hy 
bother to list them at all? Certainly a work °f this scope, which has 
had so much time and effort poured into it, should, not ^ Qd ' P 

tion. I maintain that one cannot assume a particular take wa a issued 

until actual documentation (whether the actual record or a Q the 

ro-om ledger) is seen. Furthermore, if one assumes this, wha ^ 

Edison Record with take "F" do to this assumption? The quantity of 
jazz material on Edison is. so small that more complete (and 
documentation of issued takes would require comparatively little effort. 

A final area of weakness appears to be the Grey Gull group. K- 
ently little work has been done in this whole area* so quite a f w 

field of ja« records has beer, studied for some four decades 

QO It's ao wonder that this new edition represents tae 
’ of research It also proves that this is Brian Rust's iorte 

S iS he LJer should have strayed into the realm of "complete enter- 

tainment":^ ^ ayailable re tail at $60.00. Since the publisher is 
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Book Club 


Arlington. House, it is also available through their Nos ^ 

for $28.89* plus shipping charges* Best of all, if^you're not presently 
a member (or you want to establish another membership under a friend 
name), they offer the set to new members for an astounding ly low 1 0 * 0 0 « 
If you drop me a line, I ' 11 forward the details to you on membership* 

But one way or another, Jazz Records , 1897- 1942 is a must. 


* 


* 


* 


K a s tie mus i c k M o n thly Bul letin is a publicatio 
to all periods and types of recording. While it f s 
it has recently contained some excellent articles 
lectors of earlier records. For example, a series 
phies has so far included J, J, Fisher (1898-1904 
Po-rter 1 s "pre-Flanagan" output, An article on Jac 
enlightening. The publishers offer a number of di 
one of which includes a subscription and collector 
best for you to write directly for rates. Contact 
901 Washington Street, Wilming ton, Delaware 198 01, 


m that devotes itself 
been around for awhile 
of interest to col- 
of pioneer discogra-* 
recordings ) and Steve 
k Pettis was also quite 
fferent package prices, 
s directory, so it f s 
: Kastlemusick , Inc,, 


* 


* 


* 


The Great Harry Re s e r . I've not had a chance to see this book so 
will quoT” the publisher's blurb for you: "W . W, Triggs * fascinating, 
biography and discography of the world's greatest-ever Tenor Banjoist 
is at last available, after years of research. EVERYTH IMG the Reser 
Fans want to know is in this authoratative book - full record details, 
Titles, Dates, Personnel, Matrix Nos* Contemporary Reviews, Photos - 
Plus a Revealing life story of the greatest Multi-Instrumentalist 
ever." Available from, the publishers, Henry G. Walker, Ltd,,, 2 03 Kings 
Cross Road, London, England* WClX 9DB at ten pounds plus shipping 


charges . 


* 


* 


Auflio-Tec hnic a Records. If you're anything of an audiophile 


if 


you take any of the periodicals devoted to current music trends^ or if 
you've been into a record shop during the past year, then what I’m 
about to tell you will come as no surprise. For the rest of us who 
continue to live in the past, the new product from Audio-Techniea comes 
as a shock: What's "new"? Well, for one thing, someone came up with 
the bright idea that if record masters were recorded directly* instead 
of being transferred from tape, the results should have better fidelity. 
And, of course, they're right. Their new catalogue contains over forty 

albums of direc t-to-disc recordings, 

A second "innovative" idea remains the same as when Thomas Macdon- 
ald utilized it before the Turn of the Century: the greater the surface 
face speed, the greater the fidelity. Using this principal, Audio - ^ 
Tedmica has recorded some of its 12" discs at a speed of 45 r.p.m.I 
(These appear to be Japanese RCA recordings.) The third facet of these 

marvelous new products is the price: $14.95 P e ^ disc. 

But we diehards better not hold our breath. I'm sure we won't see 
a return to the 78 for a long time. But then, who knows what "latest 
development in the art of sound recording" lies just around the corner? 


* 


* 


* 


the 


I am hoping to obtain some Payer Cylinder Records for review in 
next issue. 



MADISON UPDATE 


14 # 

Thanks to those of you who responded to our plea in the last issue 
for Madison data. The results so far are quite interesting, hut there 
a Ions way to go* W6 are w©H aware that it s time consul n 0 
dowoi and tabulate the needed information. Yet this is the on y , 

we're going to get the project completed - if we all pitch in. 
repeating our request in this issue, hoping you 11 fusd t _ d mas _ 

us the following: 1) all label copy, including c< °??°°° Jecord ma! 
ter numbers, 2) all matrix numbers found in wax, 3) COl ° r l) anv- 

te rial (generally classified as reddish-brown, brown, or black), .4) any 

thing especially noteworthy heard on the ^ are offer- 

identifications, etc.). Remember, as an added iad-ucemeat ive 

ing the following: anyone who sends us anything helpful wi . - +io _ 

pro per acknowledgment in the final product; anyone who sends 
from 7 or more records will receive a discount on the final Product, ana 
anyone who provides us with 15 or more record listings will re c 
FREE copy of the booklet. So please, send your Madison data to . The 
New Ambe ro la Phono. Co., 37 Caledonia Street, St. Johnsbury, VT 0 5 818 


Little Wonder 


You .ay recall that several Issue, back 
with certain Little Wonders under number 50. ihere were s 
numbers we said had never turned up. After a dosen or so replies. ™ 
have concluded that these numbers were never used, though the rea=°h 
why remains a mystery. Between 50 and 99 there are even more blanks 

be 11 eve to be the complete list of Little 
Wonders between 1 and 49 “^Sd^S-cie'd 

bJ n 0hi?les r l e FrlMe?“ Number 46 was sometimes “Jetaken for the ^ missing 
48. This is not, the first in a long series of installments. 

Ben Bolt - Tenor (Henry Burr) 

Get Out and Get Under - Band 
In Love's Garden Just You and I - Band 
The Boston Stop - Hesitation - Band 
Not used 
Not used 
Not used 

Medley - Popular Airs - No. 1 - Band 
Twentieth Century Rag - Band 

Where* the Red, Red Roses Grow -Quartette (Peerless) 

My Hidden Treasure - Quartette (Peerless; ,, \ 

Let. Bygones be Bygones - Duet (pfessibly Campbell and Bur ) 

You're the Same Old Girl - Tenor (Henry Burr) 

G4 1 vpr Threads Among the Gold - Tenor (Henry Burr; 

IS on finger “Ifs a Very Easv Thing to Put a Sing Upon a fin- 
p-, 3 x) - Duet (Collins and Harlan) _ 

Follow the Crowd - Baritone (Arthur Collins) 

Not used 

Back^ to the Carolina You Love - Baritone (Al Jolson) 


no . 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 


21 Along Came Ruth - Baritone (Arthur Fields) 

22 Jolly Coppersmith - Orchestra 

25 He's a Rag Picker - Quartette (Peerless) 

24 Not used 

25 I Wish I was in Michigan. - Banjo Orchestra (¥an Eps Banjo Orch. ) 
25 When the Angelas is Ringing - Band 

27 Not used 

28 Medley of Popular Airs No. 2 - Band 

29 Maori - Tango - Band 

3 0 Beets and Turnips - Fox Trot - Band 

31 The Rose That will Never Die - Hesitation Waltz - Band 

32 De ngoza - Maxixe - Band 

33 Notoriety - Ragtime Two-step - Band 
Some Baby - One-step - Band (341 ) 

35 Not used 

36 Under the Double Eagle - Band 

37 Pass the Pickles - Tango - Band 

38 Not used 
59 Not used 

40 Forge in the Forest - Band 

41 Not used 

42 Not used 

43 If I Had You - Baritone (Arthur Fields) 

44 Not used 

45 Not used 

46 Stay Down Here Where You Belong - Baritone (Arthur Fields) 

47 Mot used 

48 Not used 

49 My Love Will Live On and On - Baritone 


Were we right? Or can anybody fill in any of those "Not used" numbers? 



(cont. from p. 11 ) 


So that's it until next time, gang. Please keep those cards and letters 
coming in if you have anything to contribute to the NML and New Phonie 
project. Can anyone supply the information to fill the blanks on IO 76 , 
1083 and 1088? Does anyone know what (or who) Carl Henry is? Does any- 
one have a copy of Swingin' Down the Lane with a master number of I 44 O. .. 
who is it? In case you've forgotten, send all details to Dave Cotter, 

225 Brookside Ave., Santa Cruz, California 95060 . And stay tuned for 
part eleven of this continuing series... the D^nce Series. 


JOURNAL OF THE AMERICAN PHONOGRAPH SOCIETY. A quarterly journal deal- 
ing with all aspects of disc and cylinder phonographs and records. 
Subscription includes monthly ad sheet to all subscribers.. Annual rate 
is $7.00. Please send check or money-order to Mr. Tim Christen, P. 0. 
Box. 26 5, Belmont, California 94402. 



Oxford and Silvertone Records 


1911 - 19 18 

A helpful guide which catalogues over I 4 OO 10" and 12" discs. 
Records are indexed three ways with full artist identification. 

From New Amber 0 la, $2.75, postpaid. 


4 

5. 

6 , 

7. 

8 , 

9. 


WANTED ; 

1. Brown wax cylinders, 

2. Dictaphone cylinders (shavable) 

3 . 5" & 7" Berliner records, 

Be 11-Tainter records, thick & 

thin, 

Colombia black celluloid repro- 
ducers , 

Type G, K, F, or II Graphophones 
Columbia 5" band concert cylin- 
ders , 

Cylinders by Roosevelt, 

14" Victor and Columbia disc 
records ,. 

10. Edison automatic reproducers* 

11. Edison "square groove" & pre- 

189 5 North American musical 
cylinders, or other raised 
r i dg. e s white wax, 

OLDEN YEAR MUSICAL MUSEUM 
c/o James R. Wilkins 
27 08 Jubilee Trail 
Arlington, Texas 76014 

-or- 

Phone i 817-46 1-9978 
24 h r s . 7 days a wk. 


9 | 

i 

i 


WANTED ! 

KU KLUX KLAN 
Records 
and 

Piano Rolls 

Wish To Buy Other 
Types of K la n Items 
Such as Badges, Robes* 
China, Pictures, Etc., Etc, 

Also. Buying Old Presidential 
Election Badges. 


Kenton Broyles 
Box 42 

Waynesboro, Penna. I 7268 


Les PionnieVs Du D i s q. n e F 0 l kj:27:i.^.H.- 
* **Q ue be c o i s 19 2 0- 19 5 0 

— tm aawiki mm*** ***** •■**** mm— mmmrn'mmtm 

by Gabriel Labbe 

Those v/ho are interested in record- 
ings of the traditional music of 
Quebec. Folk and recording artists 
such as Joseph Allard, Isodore 
Souey, J.O. La Made lei ne , Henri La- 
croix, Joe Bouchard.* Momtmarq.ue tie 
& St-Jean, Ovila Legare and others 
are covered and the publication con 
tains several pictures. 

214 pages, 

75 pictures. 

Only French. 

$ 9.9 5 per book 
$ 1,00 for postage, 
i Check or money order to : 


Gabriel Labbe, 
C.P. 61, 

Suce J ean Talon, 
Montreal HIS 2ZI 
Quebec, Canada. 


Records Wanted by 
Willard L. Titus 
90 Keith Avenue 
Cranston, R.I. 02910 


Victor 

20739 The Blacksmith 
21751 Away for Rio 


- Ralph Crane 
Ralph Crane 

4023 Barbara Allen - Royal Dadmun 


G e nnett 

10025 Road to Mandalay-Royal Dadmun 
10025 Horaefires Burning " 

10027 Star Spangled Banner 
10027 Battle Hymn 

Will buy or exchange if I 
have something you are looking for, 

I am interested mostly in 
Great Singers and have a large col- 
lection and would be glad to see 
other collectors if you are in R.I. 
at any time. 

Phone No. 4 01-4 6 7 - 6 7 48 


WANTED for research project on RECORDED BLACKFACE COMEDY s 


Recordings (original or tape) of dialogue routines by two-man acts, 
especially obscure issues. Also information and literature perti- 
nent to 

BERNARD & BEARD, SKELTON BROOKS, BROWNING & HUGHES, BUD & SAM, 
COBB & GRAY, COOK & FLEMING or -MITCHELL, CQRRELL & GOSDEN , 
GOLDEN & HEINS, -HUGHES, or -MARLOWE, GREEN & FLOYD, HENDERSON 
& MASON, HONEYBOY & SASSAFRAS, HOOTEN & HOOTEH , JONES & JONES, 

Le MAIRE & SWOR or -V AN, EMMETT MILLER, MILLER & LYLES, MOSS & 
FRYE, RAZAF & JOHNSON, SWOR & MACK, WATSON & COHAN. 

Will send specific wants and questions, and exchange information, 

Robert Cogswell, 6 02 N. Summit St., Bloomington,: IN 47401 


U_JL£ JL.1L1LJ. : - ! IN FORMATION WANTED l 

I am. compiling discographieal data on all recorded ragtime thru the 78 
rpim era, and urgently need matrix, numbers and takes, places and dates 
of recording, etc., to fill in imany existing gaps in my files. All 
artists, all labels, except those covered in RUST's books. 


I ami as interested in vocal recordings of ragtime tunes as I am the 
instrumental versions,, as many of the orchestral accompaniments to the 
vocalists often presented interesting bits of authentic ragtime, and 
should not be overlooked. 


Exchanges in kind offered, or will consider purchase if price is right, 

PLEASE help:: 


GEORGE C. COLLINGS 


229 09 Baltar Street 


Canoga Park, CA. 9 13 04 


I AM DOING RESEARCH ON YIDDISH REC- 
ORDS OF ALL TYPES, AND AM INTEREST- 
ED IN PURCHASING SAME. SEND DE- 
SCRIPTION AND PRICE TO i LARRY GARF, 
15137 VALLEYHEART DRIVE, SHERMAN 
OAKS, CALIFORNIA 9 14 03 . ALSO IN- 
TERESTED IN TAPES OF SAME, AND 
WOULD LIKE TO CORRESPOND WITH OTHER 
COLLECTORS HAVING SIMILAR INTEREST, 


For Sale ; Phonograph Cemtennary 
Stamp issued by India (shows Ber- 
liner machine), mint $1.25 plus 
SASE. Limited Quantity, 

Wanted} Irish instrumental cylin- 
ders and 78's, also all phonograph 
advertising items. Steve Ramm, 

5 Morning side Drive, Trenton, 

N.J. 08618. 



BOB, arvd MARGE NETZER 


MUSICAL MEMORIES 

1229 Ridgecrest Read 
Phone (305) 839-7980 


Orlando, Florida 32806 


RECORD LISTS-78s-4 5s-LPs-A lburas-Chi ldrem-Co untry -Western ^^J^Suo-us 
ClassieaL-Odd Labe ls-PoOkas-Jazz-Historrcal-And you name it. 
since September 1, 1987* 

WE DO ROT HAVE SEPARATE LISTS 

Our lists are probably the most ddve £ slf o^eedles -Record. Cleaners- 

today. All speed records as noted above. Also N 'fanes-** Musical Gifts 

Sheet. Music-Piano Rolls (88 and 65 , even a few Chela)- P t inc i ud ed 

78 RPM Albums -Cylinder Records-Song Folios-And even a news sheer 

in. our record lists. 

Our lists this year will also include some bulk ^consignments 

(including many Edisons), Plus we do have many excellent consi.n 

from collectors to offer you. 

And if you are looking for an Edison. Horae or Standard ! i^also offer some 
priced iight. Also a few other assorted phonos. We nU have 

large horns including an all brass- horn and morning 0 x 
some parts including several types of horn mounts. 

We do purchase parts or machines that are no * 0 ° ’ parts including 

cranks or cabinets. Need any early VlC J^ ° U ^f^n Also any parts 
the back mount, reproducer arms, motor parts, and horn. 

for United or Aretino, 

GET ON OUR MAILING LIST TODAY. THEY ARE FREE BUT STAMPS ARE ALWAYS AP 
PRECIATED. ALL LISTS MAILED FIRST CLASS. 



Vast stock of 78 1 s available most before 1945. Large Diamond 
Department, also LP's from, the 50' s and 60’s both 10' and 12 
are dedicated to serve the collector with integrity in a friendly 
and reliable manner. Personalised service, references available. 
Please indicate label and record number with request. 

Ralph Wm. Sin, HD 6 Bos 101, Riverview Hd, , Clifton Park, Hf 12065 


A uc t ion Lists of Records - All 
types, but mostly pre -193 0’s pop- 
ular, some Red Seal, etc. Free 
List. RECORDS, R. 1, Box 54, 
Vestal, N.Y. 13850. 


W anted : 

Edison Blue Arabero 1 C yiinders by 
Irene Franklin, in Good Condition. 
Dolores Stender 
8 02 Berlin Ro a d 
Cherry Hill, New jersey 08034 


t 


DEAR CONNOISSEUR: 

IT IS WITH GREAT PRIDE WE ANNOUNCE THE GRAND 

OPENING OF 



A WORD ABOUT OUR PRODUCT: 

WE MANUFACTURE THE VERY FIN A ST WAX CYLINDER RECORD MONEY CAN BUY* 

OUR RECORDS ARE BRAND NSW, BEING MADE DAILY AT THE PAYER FACTORY, 
WILLIMANTIC, CT. OUR WORKMANSHIP IS QUALITY! SPECIALIZING IN BOTH, 

2 AND 4 MINUTE, LARGE CONCERT 2 MINUTE, AND DOUBLE LENGTH 4 MINUTE, 
CYLINDER RECORDS, WE HAVE WHAT YOU WANT; AT PRICES YOU CAN AFFORD. 

WHAT YOU GET: 

PAYER CYLINDER RECORDS ARE MADE OF THE VERY FINA3T MATERIALS AVAIL- 
ABLE. EACH PAYER CYLINDER RECORD IS CUSTOM-MADE TO YOUR ORDER! 

HAVING BOTH TITLE OF SELECTION, AND ARTIST, ' ~6W~RECORD3 ALSO HAVE 
EMBOSSED, INTO EACH, THE NAME OF THE PURCHASER, AND THE EDITION 
NUMBER. IMAGINE HAVING A CYLINDER RECORD WITH YOUR NAME EMBOSSED 
UPON IT! THESE CYLINDER RECORDS ARE DESTINED TO“BE COLLECTORS ITEMS. 
NO CYLINDER RECORD COLLECTION WILL BE COMPLETE WITHOUT A PAYER CYL- 
INDER RECORD! ORDER YOURS NOW! ' “ 

HOW TO ORDER: 

PLEASE SEND. ONE DOLLAR AND FIFTY CENTS $1 . £0 TO THE PAYER CYLINDRICAL 
PHONOGRAPH RECORD CO. LTD. PO BOX R, WI LLIMANT I c7"£tTF2Z6", ' TO R OUR — 
CATALOGUE WITH OVER ONE HUNDRED AND AND FIFTY SELECTIONS, ALONG WITH 
A COMPLETE LINE OF HORNS, STYLI, AND RECORD CLEANING ACCESSORIES. WE 
KNOW YOU WILL BE DELIGHTED. 








************** *-*'^**** \* ************** 

Far Sale 

CLASSICAL VOCAL 78 R.P.M. DISCS AMD IP'S 
Send, for our free monthly lists 

We also list hooks on singers, and’- signed photographs of singers 

-00OO00- 

We buy fine old classical vocal discs, 
books on singers, signed opera singer's photos. 

Send us your list with prices. 


-ooOOoo- 


Send to j 

The DomArt Collection 
128 Fifth Street 

Providence,, Rhode Island, U.S.A., 02 90S 


**************************.;;.********* 


WASTED s 
Needle Boxes 
Counter Displays 
Record Dusters 
Record Repeaters 
Signs 
Posters 

brochures, pamphlets 
and ALL -Other 

Phonograph Advertising Items. 
Coin Op Phonos (All parts) 
Edison Opera wood horn and cover 
Edison School Machine 
Early Phonos (All parts) 
(Will Trade) 


Jerry Madsen 
4624 West Woodland Road 
Edina t Minnesota 55424 


SAN CARLO OPERA COMPANY 
of America 

I9I5 to 19 55 

by CAR DELL BISHOP 

Roster of singers for each season. 
Outline of recordings by over one 
hundred members of the company. 
Review of performances by well- 
known critics. 

American operatic career of each 
s ing e r . 

26 5 pages. 

45 pictures. 

Printed in off-set. 

$12.50 per boodt 

$1.00 for postage and handling. 

Check or money order to 

Cardell Bishop 
7755 Atlantic #63 
Cudahy, Cal* 90201, U.S.A. 

Phone 213-773-1125 



RECORDS 
WANTED : 


0 DUMB I A 6 INCH DONG CY BINDERS 


REPRODUCER FOR BUSY BEE DISC HACH'I 


CYLINDERS BY SOPHIE TUCKER 


VOGUE PICTURE RECORDS 


ORIGINAL OKEH BY BIX BEIDERBECKE 


RECORDS TO TRADE 


SOME 


EDISON 12 INCH LON 
HUNG GROOVES). 


1COC2 


DISON 10 INCH LONG PLAY 
10004 , 10005 , 10005. 


BUSY BEE CYLINDERS IN ORIGINAL BOXES 


CUT EDISON 78 's HINT 


ANTIQUE 

CYLINDER ancl DISC PHONOGRAPHS 


7 INCH BERLINERS, SOME SIGNED & 
DATED • 


BLUE AiPBERO L "SOCIAL AND INDUSTRIAL 
JUSTICE" BY ROOSEVELT, HINT, 


Morn in, 


Cylinder Records 


PECORD FOR TRADE ONLY ON 
12 INCH LONG PLAY WANTS 


AL. GERICHTBN 
25 Waldo Ave. 
Bloomfield, N.J. 07 005 


LEO KIRTZ 


NEW REPRODUCTION BERLINER TRADE 
MARK PHONOGRAPH CANNOT BE TOLD FROM 
TH~ ORIGINAL, COMPLETE WITH ALL 
BRASS HORN 142 5.00 PLUS $5.00 FOR 
POST AND INS. 8 to 10 WEEKS DELIVERY 
EDISON REFEICA LAMP SAME AS FIRST 
LAMP Made IN 1879. 38.50 PLUS $1.00 
FOR POST AN L INS. 


BERNARD, IOWA 52 052 


$1.00 FOR PICTURE OF BERLINER 

MACHINE REFUNDED IF ORDERED 


